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Trending: Twitter’s
India business

Despite the face-off with the government, the microblogging giant’s
operations here are steadily expanding
NEHA ALAWADHI

New Delhi, 8 July

T

he last few months have been
stressful for Twitter in India given
the way things have panned out
between the microblogging platform and
the Indian government. On the business
front though, the controversy has probably
helped Twitter more than harming it, at
least if one looks at the numbers.
According to data intelligence platform
Similarweb, the Twitter app’s daily active
users on Android increased to 10.03 million in May from 7.85 million in January
2021, a 27 per cent rise. Similarweb data
shows that Twitter downloads on Android
saw a dip to 3.4 million in February, but
have been on the rise ever since.
This trend partly traces the trajectory of
the controversies. The first face-off between
the Indian government and Twitter, which
has been in India since 2013, took place in
late January/early February, when it was
asked to take down several tweets related
to the farmers’ agitation that was taking
place against controversial farm legislation.
Twitter complied with some emergency
orders, but it restored some content later.
Things came to a head with the Indian
Ministry of Electronics and Information
Technology (MeitY) serving a non-compliance notice to the platform.
Just when that controversy was beginning to seemingly subside, the IT ministry
introduced a new set of rules for social
media intermediaries, including Google,
Facebook and WhatsApp, which place several compliance requirements on companies that have more than 50,00,000 registered users. Essentially, under the new
rules, the firm has to appoint a resident
grievance officer, a compliance officer and
a nodal officer.
Since May 25, when these rules came
into effect, MeitY has accused Twitter of
being in non-compliance. It has also said
this non-compliance means the microblogging service may have lost its “safe
harbour” protection under intermediary
law under the IT Act. Safe harbour refers
to a legal provision to reduce or eliminate
legal or regulatory liability in certain situations as long as certain conditions are met.
Since then, the microblogging site’s
India head has been served several notices
by local police to answer queries on controversial content. There is also a case in
the Delhi High Court over Twitter’s noncompliance with the IT rules. The government told the court that the microblogging
platform has lost its immunity or safe harbour protection under the IT Act because
it had not complied with the rules. Twitter
said at the time it was exploring legal
options under Indian law.
Meanwhile, between March and May
2021, Twitter was the ninth most visited
website in India, with Google, YouTube,
Facebook and Instagram being at the top,
according to Similarweb.

Manforallreasons
From trusted bureaucrat
to Wharton, MNC exec to
businessman, and now
politician, the man in
charge of two weighty
ministries is a unique
all-rounder with
specialist knowledge

SUBHOMOY BHATTACHARJEE
New Delhi, 8 July

roles, including research, design and
product development.
The engineering team in Bengaluru,
which has expanded rapidly over the past
> RiseinTwitter’smonetisabledailyactiveusers
two years, will continue to focus on build(mDAU)inIndia(Q42020):74% y-o-y
ing more daily utilities for new and exist> RiseinTwitter’smDAUglobally(Q42020):
ing audiences, with capabilities ranging
27% y-o-y
from product development, research and
> Twitterapp’sdailyactiveusersonAndroid
design, as well as data science and
inJanuary2021:7.85 mn
machine learning, the company said.
> Twitterapp’sDAUonAndroidinFebruary:
As part of its plans to help creators
3.4 mn
monetise their content on the platform,
>Twitterapp’sDAUonAndroidinMay: 10.03 mn
Twitter launched a feature called “Tip
Jar” in May for popular accounts. The Tip
Jar lets Twitter users pay others on the
What has this meant for Twitter’s busi- platform as appreciation for their work or
ness in India? According to data provided to promote good content. In June, the first
by Twitter, the Indian operations saw a payment gateway to be added to Tip Jar
growth of 74 per cent year-on-year in terms was the Indian firm Razorpay.
Its social audio product Twitter
of monetisable daily active users (mDAU)
in the fourth quarter of 2020. Globally, Spaces was also rolled out first in India
mDAU rose 27 per cent year-on-year in in early May. The firm said Spaces has
the same quarter, reaching an average of been exceptionally well-received by
audiences in Tamil. In this quarter,
192 million.
superstars A R Rahman and
The firm defines monetiDhanush hosted conversasable daily active usage or
tions on Spaces and the
users as people, organisatiBetween March
medium is finding takers
ons, or other accounts who
and May 2021,
across the board.
logged in or were otherwise
Twitter was the
In the announcement for
authenticated and accessed
ninth most visited
Dalal’s appointment, the firm
Twitter on any given day
website in India,
said India is a priority market
through twitter.com or Twitwith Google,
and one of Twitter’s fastest
ter applications that are able
YouTube, Facebook
growing globally. In Asia, the
to show ads. Average mDAU
and Instagram
other big market for Twitter
for a period represents the
being at the top,
is Japan, where the firm has
number of mDAU on each
according to
recently appointed a new
day of such period divided
Similarweb
head for Twitter Japan, South
by the number of days for
Korea and Asia Pacific.
the specified time period.
Clearly, political controversies aside,
Further, Twitter said its advertising
business through brand partnerships in Twitter’s business in India is expanding,
India grew 30 per cent in 2020 over the and creating opportunities for Indians. A
previous year. It has also been making sev- new incumbent in the law ministry raises
eral investments in India during this time. new questions about its face-off with the
In April, the firm said it would expand its government, which would well determine
engineering team in India, and hired ex- whether the microblogging platform will
Uber executive Apurva Dalal as director be able to sustain this momentum and
of engineering in the country. The com- whether things will continue to be rosy in
pany says it also plans to hire for other a post-pandemic world.

TWITTER:
#GROWINGININDIA

The sole supernova in
Galaxy Bollywood

YusufKhanfromPeshawar,akaDilipKumar,wascompletelybelievableinawiderangeofrolesinaspanof12years
attheheightofhiscareercovering62filmsinnearly50yrs

SHREEKANT SAMBRANI
8 July

From the time films began to be
made in 1900, stars the world
over assiduously cultivated distinctive images. In the Golden
Age of Hindi cinema Raj Kapoor
wasalwaysaChaplinesqueinnocent. And Dev Anand was ever
the happy-go-lucky urban imp.
Buttherewasoneoutlier.Picture
these vignettes:
n A debonair young man at a
piano sings “aaj kisi ki haar hui
hai, aaj kisi ki jeet” (somebody
lost today, somebody won). He
has just learnt that the heiress
he loved is actually long enamoured of someone else.
nThe heir to the Mughal throne
runs a feather along the face of
an incredibly beautiful courtesan he passionately loves but
cannot marry. Only the court
musician’s aalaps are heard in
the background.
n A farm labourer cavorts with
his friends, singing “nainladjaihein” until his fresh-faced
beloved appears. He ends up a
dacoit trying to save her from
the clutches of the evil moneylender, only to die at the hands
of his policeman brother.
n A scion of landed gentry tells
a Calcutta courtesan who loves
and cares for him, “kaun kambakhtbardashtkarnekeliyepeeta hai” (I want to drink beyond
tolerance). However much he
drinks, he says, a sliver of consciousness reminds him of the
pain (of separation from his
childhood sweetheart, now married to someone else).
Yusuf Khan from Peshawar,
aka Dilip Kumar, was com-

NEWSMAKER/ ASHWINI VAISHNAW / MINISTER OF RAILWAYS,
COMMUNICATIONS AND INFORMATION TECHNOLOGY

pletely believable in all these
roles — arguably his best — in
Andaz (1949), Mughal-e-Azam
(1960) Gunga Jumna (1961),
and Devdas (1955), in a span of
12 years at the height of his
career covering 62 films in
nearly 50 years.
He was dubbed the tragedy
king, but that was only a part of
his repertoire. He was more than
adequate as a swashbuckling
hero (Aan,Azaad,Kohinoor), an
upstanding tongawalla fighting
greedy contractors (NayaDaur),
a Roman (Yahudi), simpering/dare-devil twins (Ram Aur
Shyam), a martinet of a father
(Shakti) and a patriarch (Kranti,
Saudagar) in some of his famous films. But his Gothic portrayals of conflicted characters in
lesser films — Heathcliff in Emily Bronte’s Wuthering Heights
(twice, in Arzoo and Hulchal),
Edward Rochester in Charlotte
Bronte’s JaneEyre (Sangdil) and
VictorStowellinHallCaine’sThe
Master of Man (Amar) — testify
to his range as well as courage
in playing characters with deep

negative traits in an age when
romance alone was king.
Legend credits Thespis the
Greek poet of sixth century BC
to be the first actor, who actually became a different character on stage at a time when theatre entirely comprised chorus
performances. Aristotle called
these new dramas tragedies. No
one deserves the title thespian,
the adjectival or noun form of
Thespis, than Dilip Kumar.
Born in 1922 in Peshawar,
Yusuf came to Bombay with his
well-off fruit-trader family as a
school-boy. His good looks,
well-bred manners and soft
speech landed him a contract
in 1942 with Devika Rani’s
Bombay Talkies on the look-out
for a new hero. Without any
training in acting, he was thrust
into the lead in Jwar Bhata
(1944). It did not do too well and
Dilip attracted little attention.
No quitter, he studied filmmaking in all its aspects,
sought advice from his many
directors, and Ashok Kumar,
his senior at the studio. A nat-

ural actor himself, Ashok
Kumar told Dilip to be himself
in front of the camera, possibly
the best career-shaping advice
he received. He avidly read
classic novels which reflected
in his choice of roles. He
watched the latest Hollywood
fare, with stars such as Paul
Muni, Spencer Tracy, Henry
Fonda, James Stewart, among
others. All by himself, he
realised that he had to explore
his own feelings and experiences while portraying the
screen character, the essence
of the Stanislavski School of
“method acting”.
Lord Meghnad Desai terms
Dilip Kumar as the star of the
Nehruvian era of social
activism, but most of his memorable characters were from the
middle or upper classes, angstridden and unable to cope with
their existential dilemmas.
Their future was predetermined by their birth, denying
free will. Unable to cope with
the conflict, they went down
the path of self-destruction,
often aided by demon brew.
Saratchandra Chattopadhyay’s Devdas was the very embodiment of this conflicted persona. Dilip Kumar was born to
play the role in the Bimal Roy
film, the best among the numerous versions. He brought the
right mix of self-loathing and
hopelessness to his understanding of the character.
Even the dacoit Gunga of
Gunga Jumna is an extrapolation of this archetype, albeit
from a different milieu. Dilip
scoured the Badlands of Uttar
Pradesh to get the ambience
just right, including the Purbi
dialect, and worked on every
frame of the film, even though
Nitin Bose, his early mentor,
was the titular director.
That was the essence of
Dilip Sahab, the sole supernova
in the Galaxy Bollywood.
This is an abridged version of
the writer’s The self-taught actor,
which appeared in Business
Standard on October 25, 2014

In March this year, Parliament passed The
Mines and Minerals (Development and
Regulation) Amendment Bill, 2021. It didn’t
attract much notice, though it should have.
It allowed for the first-time captive mine
owners the option to sell up to 50 per cent
of the production of all minerals in the open
market. What caught the attention of the
senior members of government was the
speech by a young Rajya Sabha member
who in 30 minutes demolished all opposition to the Bill, using no verbosity but a mass
of facts. He began his speech with the disclaimer that he had business links with the
sector.Itdrewattentionandaroutinedebate
came to life. Ashwini Vaishnaw made it clear
to his party, the BJP, if any evidence was
needed, why he would be an asset for them.
The first-time MP from Odisha had alreadydrawnattentionfornotjustbeingelected unopposed, but by a joint nomination
from both BJP and BJD in 2019. Where every
one of these seats is contested keenly, Odisha CM Naveen Patnaik had acceded to the
surprise request made apparently from the
top tiers of the BJP. A source close to Patnaik
said the chief minister argued Vaishnaw
deserved the unusual faith. He was a 1994batch IAS officer from the Odisha cadre.

He has lived up to the billing, so far. In
every meeting with the MP who has now
become minister of Railways, Communications and Information Technology, his enthusiasm for debate backed with data is most
arresting. On one evening at his MP flat on
Bishambar Das Marg, he used spreadsheets
to argue that the soft yields on government
papers was just the window needed to almost double the level of public sector investments in the economy. Investments must
climb dramatically in the term of this government to create a job spiral and whatever it
takes to push it is welcome. One could argue
with his assumptions but not with the pains
he had taken to study the subject in detail.
Now,responsibilityfortwoweightyministries will mean a change of lifestyle. His
wife and two children will have to migrate
to Delhi from Gurugram. The bachelor-like
existence in the heart of Delhi will be over.
“It allows me to work till late at night,” he
says with a big smile. Vaishnaw has been
oftendrawninbythePrimeMinister’sOffice
to work on aspects of the infrastructure sector in Parliament, the Minerals Bill being the
latest among of them. It is not surprising
though.HewasdeputysecretaryinthePMO
when Atal Bihari Vajpayee was the Prime
Minister.HerecallswithrelishhowVajpayee
went against bureaucratic scepticism to announce a target of building 20,000 km of
Golden Quadrilateral highway. “We were
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very small fries but we could watch the
intense ministerial battles from up close,”
he recalls. He thinks some of the old reticence to build big could still be embedded
in the bureaucracy.
The Jodhpur-born man should know.
After being with Vajpayee even after the
NDA government fell in 2004, he became
deputy chairman of the Mormugao Port
Trust. It was from there he went to Wharton
to earn an MBA. But he soon resigned and
joined GE Transportation as managing
director. He has also worked with Siemens
asvice-president-locomotives&headurban
infrastructure strategy. To that extent,
Vaishnaw is already a railway man.
It bodes well as the government veers
towards bringing in specialists in the administrationfromoutside.Thenewrailwayminister is the first generation of officers who
left government service, worked in the private sector and today is back as minister to
direct policies. His experience should be
most invaluable when the Railways is about
totakecrucialdecisionsforprivateoperators
to run more than 150 train sets. He will also
be the minister on whose watch India’s first
bullet train should become operational.
Post-IAS, Vaishnaw however didn’t stick
around long in the corporate sector. In 2012,
he quit and set up Three Tee Auto Logistics
Private Limited and Vee Gee Auto Components Private Limited, both automotive components manufacturing units in Gujarat.
Why? It is a story for another time. Instead
he regales me with a story of how difficult it
was to switch to a political role, sartorially.
“I kept coming to Parliament in a shirt and
trousers, till the watch and ward staff accosted me asking if I was the private secretary
to any MP,” he laughs. “I showed them my
identity card but from the next day changed
to kurta pyjama”.
He has been teased for carrying a Made
in Odisha label even though he is from
Rajasthan. He accepts that as a compliment.
At 50 years, he has done quite a bit of walking across various sectors. It is now time for
him to settle down as a minister and get
used to his new outfit.
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ÃÝÐÜó hÝWÜê£¿á ¨æç¯PÜ

ÍÜáPÜÅÊÝÃÜ, 9 gáÇæç 2021, ¸æíWÜÙÜãÃÜá

ÊÜáWÜáË®Üíñæ XvÜ ¸æÙÜÔ: Ô¨ÜœWÜíWÝ Î‹à
ñÜáÊÜáPÜãÃÜá: ÖÜáqr¨Ü ÊÜáWÜáË®Üíñæ hæãñæ hæãñæ¿áÈÉ
XvÜÊ®Ü áÜ ° ¸æÙÓæ ¸
Ü àæ PÜá. C¨ÜÄí¨Ü B ÊÜáWÜáËWæ EñÜ¤ÊáÜ
±ÜÄÓÜÃ,Ü ÊÝñÝÊÜÃ|
Ü ÔWÜÈ¨æ Gí¨Üá Ô¨ÜœWíÜ WÝ ÊÜásÝ«ÜÂPÜÒ
ÎÅà Ô¨ÜœÈíWÜ ÊÜáÖÝÓÝÌËáài aÝÆ®æ ¯àwÖÝÃæçÔ¨ÜÃáÜ .
®ÜWÃÜ ¨
Ü Ü Ô¨ÜœWíÜ WÝ ÊÜásÜ¨Ü BÊÜÃ|
Ü ¨ÜÈÉ ÊæáçÓÜãÃÜá
¸ÝÂíP… ÊÜÞi ¯¨æàìÍÜPÃÜ Ý¨Ü Pæã±Ü³Ç… ®ÝWÜÃÝh… AÊÜÃáÜ
ñÜÊáÜ ¾ ñÜí¨æ&ñÝÀá Çæà.ÎÅà Pæã±Ü³Ç… Ô¨ÜœËàÃÜ¿áÂ ÊÜáñÜá¤
±ÝÊÜìñÜÊáÜ ¾®Ê
Ü ÃÜ Ü ÓÜ¾ÃO
Ü Ý¥Üì ±ÜÅ£ÐÝu®©
Ü í¨Ü ÖÝWÜã
ŸãÂWÜÇ… oÅÓ…r ÓÜÖÁ
Ü ãàWÜ¨ã
æ í©Wæ ÃÝgÂ¨ÜÈÉÁáà ±ÜÅ¥ÜÊáÜ
»ÝÄWæ BÁãàiÔÃÜáÊÜ ÊÜêûÝ¼¿Þ®Ü&ÊÜáWÜáËWæãí¨Üá
ÓÜÔ PÝ¿áìPÜÅÊÜáPæR ÊÜáWÜáË®Ü ±æäàÐÜPÄÜ Wæ ÊÜêPÜÒ ¯àvÜáÊÜ
ÊÜáãÆPÜ E¨Ý^qÔ¨ÜÃáÜ .
®ÜÊáÜ ¾ »ÝÃÜ£à¿á ±ÜÃíÜ ±ÜÃ¿
æ áÈÉ ÊÜêPÜÒPRæ ŸÖÜÙÜ ÊÜáÖÜñÌÜ ¨Ü
ÓÝ§®Ê
Ü ®Ü áÜ ° ¯àvÜÇÝX¨æ. ÊÜêPÜÒÊ®Ü áÜ ° PæÆÊÜÃáÜ ¨æàÊÜÃíæ ¨Üá
±Üähæ ÊÜÞvÜáÊÜÊÃÜ ã
Ü C¨ÝªÃ.æ AÃÜÚÊÜáÃÜ, ¸æàË®ÜÊáÜ ÃÜÊ®Ü áÜ °
±Üähæ ÊÜÞvÜáñÝ¤Ãæ Gí¨ÜÃáÜ .
®ÜÊáÜ ¾ Ÿ¨ÜáQWæ ±ÜÄÓÜÃÜ AñÜÂíñÜ AÊÜÍÂÜ PÜ, ®ÜÊáÜ ¾
iàÊÜ®PÜ Ræ AñÜÂíñÜ AWÜñÂÜ ÊÝX ¸æàPÝXÃÜá ÊÜâ¨Üá WÝÚ,
¯àÃÜá, BÖÝÃÜ, Cí¨Üá ±ÝÅ| ÊÝ¿áá A£ gÃÜãÃÝX
¸æàPÝX¨æ. PæãàËv… ÓÜÊáÜ ¿á¨ÜÈÉ ®ÝÊæÇÝÉ BQÕg®…
WÝX GÐÜár PÜÐrÜ ±v
Ü ¸
Ü àæ PÝÀáñÜá GíŸá¨Ü®áÜ ° PÜOÝ¡Ãæ PÜíw
¨æªàÊæ, B¨ÜªÄí¨Ü ±ÜÅ£ÁãŸºÃã
Ü ÊÜêPÜÒÓíÜ ±Üñ¤Ü®áÜ ° PæÆÓÜ
ÊÜÞvÜ¸àæ keí¨Üá ÓÜÆÖæ ¯àw¨ÜÃáÜ .
ÓÜíÓÜ¨Üi.GÓ….ŸÓÜÊÃÜ Ýgá ÊÜÞñÜ®Ýw, ¨æÖÈ
Ü ¿áÈÉ C¨Üª
ÊÜáÃÜWÙÜ ®Ü áÜ ° ®ÝÍÜ ÊÜÞw¨Ü ñÜ²³Wæ DWÜ A®Üá»ÜËÓÜá£¤¨ÝªÃ.æ
ÊÜêPÜÒÓíÜ ±ÜñáÜ ¤ ®ÝÍÜ©í¨Ü Cí¨Üá ¨æÖÈ
Ü ¿áÈÉ BQÕg®…
ÔÈívÜÃ… ±ÜPRÜ¨È
Ü ÉoárPã
æ ívÜá ÊÜáÆWÜáÊÜ ±ÜÄÔ§£

QÃÜá ÓÜá©ª

AaÜìPÜÄWæ ©®ÜÔ Qp…

®ÜãñÜ®Ü ÓÜbÊÜÄWæ A¼®Üí¨Ü®æ: Î‹àWÜÙÜá

¯ÊÜÞì|ÊÝX¨æ. PÝÃÜ| ®ÝÊÜâ ÊÜêPÜÒ ÓÜí±Üñ¤Ü®áÜ ° ÖÝÙÜá
ÊÜÞw¨æªàÊæ. D ÊÝñÝÊÜÃ|
Ü ÊÜ®áÜ ° PÜÆáÑñÜ ÊÜÞvÜáÊÜíñÜÖÜ
Äà£¿áÈÉ H®æà ¸æÙæ ¸æÙ¨
æ ÃÜ ã
Ü A¨Ü®áÜ ° ÓÜávÜáÊÜíñÜÖÜ
±ÜÅÊÜê£¤ ¨æÖÈ
Ü ÓÜáñÜ¤ÊáÜ áñÜ¤ ¸æÙ¨
æ áÜ Ÿí©¨æ. ¨æÖÈ
Ü Cwà
±ÜÅ±ÜíaÜ¨Ç
Ü Éæ à PÜÆáÑñÜ ®ÜWÃÜ Ü ÊÝñÝÊÜÃ|
Ü ©í¨Ü PÜãwÃÜáÊÜ
®ÜWÃÜ Ü GíŸ PÜáTÝÂ£WÜÚÔ¨æ. C¨Ü®áÜ ° ÓÜÄ±ÜwÓÜáÊÜ ¯qr®È
Ü É
ÊÜêPÜÒÓíÜ ±Üñ¤Ü®áÜ ° ÖæbcÓ¸
Ü àæ Pæí¨ÜÃáÜ .
PÜÙ¨
æ Ü 5 ÊÜÐì
Ü WÜÙÜ ×í¨æ Ô¨ÜœWíÜ WÝ ÎÅàWÜÙã
Ü 35 ÓÝËÃÜ
XvÜWÙÜ ®Ü áÜ ° ®æváÜ ÊÜ PÝ¿áìPÜÅÊÜá ÖÜËá¾Pã
æ ívÜá ÓÜáÊÜÞÃÜá
26 ÓÝËÃÜ XvÜWÙÜ ®Ü áÜ ° ÖÝQ¨Üáª, A¨ÜÃÈ
Ü É ÓÜáÊÜÞÃÜá 18
ÓÝËÃÜ ÖæãíWæ XvÜWÙÜ áÜ ÓÜÊáÜ ê¨ÜœÊÝX ¸æÙ©
æ Êæ.
Ë¨ÝÂ¦ìWÜÙáÜ
Ë¨ÝÂ»ÝÂÓÜ hæãñæWæ XvÜWÚÜ Wæ
¯àÃÜá~ÓÜáÊÜ ÊÜáãÆPÜ AÊÜâWÜÙ®Ü áÜ ° ±æäàÐÜOæ ÊÜÞvÜáÊÜ
PÝ¿áì ÊÜÞvÜ¸àæ Pæí¨Üá ÓÜÆÖæ ¯àw¨ÜÃáÜ .
±ÜÅ£ÐÝu®¨
Ü Ü ÊÜááSÂÓÜ§ Pæã±Ü³Ç… ®ÝWÜÃÝh… ÊÜÞñÜ®Ýw,

2012ÃÜÈÉ ñÜí¨æ&ñÝÀá¿á ÖæÓÄÜ ®ÜÈÉ ±ÝÅÃÜí¼ÓÜÇÝ¨Ü D
±ÜÅ£ÐÝu®¨
Ü w
Ü ¿áÈÉ Ô¨ÜœWíÜ WÝ ÊÜásÜ, Ô¨ÜœÃ¸
Ü o
æ r, ¸æÙWÜ áÜ íŸ
ÍÝÇæ, Ô¨ÜœWíÜ WÝ Aí«ÜÃÜ ÍÝÇæ, Ãæv PÝÅÓ… ËPÜÆaæàñÜ®ÃÜ Ü
ÍÝÇæ, B¿áì®… ÖæçÓÜãRÇ… ÓæàÄ¨Üíñæ CñÜÃæ ÍÝÇæWÙÜ È
Ü É
K¨Üá£¤ÃáÜ ÊÜ ±ÜÅ£»Ý ÊÜíñÜ ŸvÜ Ë¨ÝÂ¦ìWÜÚWæ ±æäàÅñÝÕÖÜ
«Ü®Ü ¯àvÜáñÝ¤ Ÿí©¨Üáª, ŸvÜ Ë¨ÝÂ¦ìWÜÙáÜ , A®Ý¥Ü
Ë¨ÝÂ¦ìWÜÚWæ ÓÜÖÝ¿á, PæãàËv… ÓÜí¨Ü»ì
Ü ¨ÜÈÉ ñÜÊáÜ ¾¨àæ
B¨Ü AÚÆá ÓæàÊæ ÓÜÈÉÓáÜ ÊÜ ÊÜáãÆPÜ ÓæàÊæ ÓÜÈÉÓÇ
Ü ÝWÜá£¤¨æ
Gí¨Üá ÖæàÚ¨ÜÃáÜ .
Ô¨ÜœWíÜ WÝ BÓÜ³ñÅæ ¿á Êæç¨ÜÂÃÝ¨Ü vÝ. ±ÜÃÊ
Ü áæ àÍ…, Ô¨Üœ
ÃÝÊÜá|¡ BÓÜ³ñÅæ ¿á Êæç¨ÜÂÃÝ¨Ü vÝ.Pæ.GÓ…. ÃÝgÍæàSÃ…,
iÇÝÉ ÍÜÓ÷Ü bQñÜÕPÃÜ Ý¨Ü vÝ.ÓÜáÃæàÍ…¸ÝŸá, ÓÝWÜÃ®Ü Ö
Ü ÚÜ Û
±ÜÅ»Üá, ŸãÂWÜÇ… oÅÓ…r®Ü A«ÜÂPÜÒ ¿á«Üá G®….ÃÝÊÜáá,
PÝ¿áì¨ÜÎì ÊÜááÃÜÚ, oÅÔr ÍÝÂÊÜáÓÜRí¨Ü ÊÜááíñÝ¨ÜÊÃÜ áÜ
ÖÝgÄ¨ÜªÃáÜ .

ñÜáÊÜáPÜãÃÜá: Pæàí¨ÜÅ ÓÜbÊÜ ÓÜí±Üâo¨ÜÈÉ PÜ®ÝìoPÜ©í¨Ü
®ÝÆÌÃÜá ÓÜbÊÜÃÝX ±ÜÅÊÜÞ|ÊÜaÜ®Ü ÔÌàPÜÄÔÃÜáÊÜâ¨ÜPæR Ô¨ÜœWÜíWÝ
ÊÜásÝ«ÜÂPÜÒÃÝ¨Ü ÎÅà Ô¨ÜœÈíWÜ ÊÜáÖÝÓÝÌËáWÜÙÜá ÓÜíñÜÓÜ ÊÜÂPÜ¤±ÜwÔ,
®ÜãñÜ®Ü ÓÜbÊÜÄWæ ÍÜá»Ü ÖÝÃæçÔ¨ÝªÃæ.
Ô¨ÜœWÜíWÝ ÊÜásÜ¨ÜÈÉ ÊÜÞ«ÜÂÊÜá¨ÜÊÜÃæãí©Wæ ÊÜÞñÜ®Ýw¨Ü
AÊÜÃÜá, ®ÝÆÌÃÜá ®ÜãñÜ®Ü ÓÜbÊÜÃÜÈÉ ¿ÞÃÝ¨ÜÃÜã PÝÂ¹®æp…
¨Ühæì¿á ÓÜbÊÜÃÝWÜ¸æàQñÜá¤. B¨ÜÃÜã ÃÝgÂ ÓÜbÊÜÃÝX¨ÝªÃæ.
AÐÜrPæR ®ÝÊÜâ ñÜê²¤±ÜoárPæãÙÜÛ¸æàPæ¯ÓÜáñÜ¤¨æ Gí¨ÜÃÜá.
ÇæãàPÜÓÜ»Ý ÓÜ¨ÜÓÜÂÃÝ¨Ü G.®ÝÃÝ¿á|ÓÝÌËá, Íæãà»Ý
PÜÃÜí¨ÝÉhæ, »ÜWÜÊÜíñÜ±Ü³ Sã¸Ý, ÃÝgÂÓÜ»Ý ÓÜ¨ÜÓÜÂÃÝ¨Ü ÃÝiàÊ…
aÜí¨ÜÅÍæàSÃ… AÊÜÃÜá ±ÜÅÊÜÞ| ÊÜaÜ®Ü ÔÌàPÜÄÔ¨ÝªÃæ ¯gÊÝWÜÆã
®ÜÊÜáWÜíñÜã A¼ÊÜÞ®Ü Ÿí©¨æ Gí¨Üá ÖæàÚ¨ÜÃÜá.
®ÜãñÜ®Ü ÓÜbÊÜÃÝ¨Ü »ÜWÜÊÜíñÜ±Ü³ Sá¸Ý AÊÜÃÜá ®ÜÊÜá¾ Ô¨ÜœWÜíWÝ
ñÝí£ÅPÜ ÊÜáÖÝË¨ÝÂÆ¿á¨Ü ÖÜÙæ¿á Ë¨ÝÂ¦ì¿ÞX¨Üáª,
±ÜÅ£ÊÜÐÜì AÊÜÃÜá ÖÜÙæ¿á Ë¨ÝÂ¦ìWÜÙÜ A®æàPÜ aÜoáÊÜqPæWÜÙÜÈÉ
»ÝWÜÊÜ×ÓÜá£¤ÃÜáñÝ¤Ãæ. ¸æíWÜÙÜãÄWæ Ÿí¨ÝWÜ PÝÇæàiWæ »æàq
Pæãoár ÖæãàWÜáÊÜ ÓÜÖÜê¨Ü¿áÊÜ®Üá° ¸æÙæÔPæãíw¨ÝªÃæ. AÊÜÃÜá Cí¨Üá
Pæàí¨ÜÅ ÊÜáí£ÅWÜÙÝXÃÜáÊÜâ¨Üá ®ÜÊæá¾ÆÉÄWÜã A¼ÊÜÞ®Ü, ÖæÊæá¾
ñÜí©¨æ Gí¨ÜÃÜá.
A¨æà Äà£ ÃÝgÂ©í¨Ü ÊÜáí£ÅWÜÙÝXÃÜáÊÜíñÜÖÜ ®ÝÆáR
ÊÜáí©¿á®Üá° A¼®Üí©ÓÜáñæ¤à®æ.JÙæÛ¿á PæÆÓÜ ÊÜÞvÜÈ ÃÝgÂPæR
Qà£ì ñÜÃÜÈ, A¼ÊÜê©œ PÝ¿áìWÜÙÜ®Üá° ÊÜÞvÜÈ, C®Üã°
GÃÜvÜáÊÜáãÃÜá ÊÜÐÜìWÜÙÜá ÓÜÊÜá¿ÞÊÜPÝÍÜËÃÜáÊÜâ¨ÜÄí¨Ü D
®ÝÆÌÄWæ ¿ÞÊÜ TÝñæ ¯àvÜáñÝ¤Ãæãà B TÝñæ¿á®Üá° ¯Ðæu, ÍÜÅ¨æœ,
±ÝÅÊÜÞ~PÜñæÀáí¨Ü ÊÜÞvÜáÊÜâ¨ÜÃÜ ÊÜáãÆPÜ A¨ÜPæR Z®Üñæ¿á®Üá°

Êæà|áWæãà±ÝÆÓÝÌËá PÜÇÝÂ~ ÓÜÌaÜfñÝ PÝ¿áìPæR aÝÆ®æ ŸvÜÊÜÄWæ BÖÝÃÜ Qp… ËñÜÃÜOæ
ŸíWÝÃÜ±æàpæ: PæãÃæãà®Ý ÖÝÊÜÚÀáí¨Ü
ÃÝgÝÂ ¨ÜÂíñÜ ÇÝP…vè®… hÝÄ¿Þ¨Ü ŸÚPÜ
ÓÝËÃÝÃÜá ÊÜáí© PæÆÓÜ PÜÙ¨
æ áÜ PæãívÜá
Jí¨æã£¤®Ü FoPÜãR ±ÜÃ¨
Ü ÝvÜáÊÜíñÜÖÜ ±ÜÄÔ§£
¯ÊÜÞì|ÊÝXÃÜáÊÜ ÓÜí©WÜœ ±ÜÄÔ§£¿áÈÉ
®ÜÃàæ WÝ Áãàg®æ¿áá WÝÅËáà| g®ÜÃÜ Ÿ¨ÜáQWæ
ÓÜíiàË¯¿ÞX Pæç×w©¨æ Gí¨Üá WÝÅ±Üí A«ÜÂûæ
PÝÊæàÄ B©®ÝÃÝ¿á| ÖæàÚ¨ÜÃáÜ .
WÝÅÊÜá¨ÜÈÉ®Ü ÓÜáÊÜÞÃÜá 500 ÊÜÐì
Ü WÜÙÜ
±ÜâÃÝñÜ®Ü PÝÆ¨Ü Êæà|áWæãà±ÝÆÓÝÌËá
¨æàÊÝÆ¿á¨Ü PÜÇÝÂ~ ÓÜÌafÜ ñÝ PÝ¿áìPæR
»ÜãËá ±Üähæ ®æÃÊ
Ü àæ ÄÔ ÊÜÞñÜ ®Ýw,

±ÝÅ¨æà-Î-PÜ

PæãÃæãà®Ý GÃÜv®Ü àæ AÇæ ÓÝËÃÝÃÜá g®ÜÃ®Ü áÜ °
ŸÈ ±Üv©
æ ¨Üáª A¨æÐã
æ rà ÊÜáí© ŸvÜ PÜãÈ
PÝËáì PÜÃáÜ PæÆÓÜËÆÉ¨àæ ¨æç®Üí©®Ü iàÊÜ®Ê
Ü ®Ü áÜ °
¯»ÝÀáÓÜÆá
ÓÝ«ÜÂËÆÉ¨íÜ ñÝX¨Üáª,
±ÜíaÝÀá£WÜÙÈ
Ü É gÝÄ¿áÈÉ ÃÜáÊÜ ®ÜÃàæ WÝ

PÝÊÜáWÝÄ¿áá CíñÜÖÊ
Ü ÃÜ Ü Ÿ¨ÜáQWæ BÍÝ
QÃÜ|ÊÝX¨æ Gí¨ÜÃáÜ . CÈÉ®Ü Êæà|áWæãà±ÝÆ
ÓÝÌËá ¨æàÊÝÆ¿á¨Ü PÜÇÝÂ ~¿áá ÓÜÄ¿Þ¨Ü
¯ÊÜìÖÜOÀ
æ áÆÉ¨àæ ±ÝÙÜá¹©ª¨áÜ ª, iàOæãàì
¨ÝœÃÜ ÊÜÞw¨ÜÈÉ ¯àÄ®Ü ÓæÇ¿
æ á ÊÜáÃÜá ±ÜäÃÜ|
ÊÝWÜáÊÜâ¨ÜÆÉ¨àæ PÜãÈÀáÆÉ¨æà ®ÜÆáX¨Üª ÖÜÆ
ÊÝÃÜá ÊÜáí©Wæ PÜãÈ ÔWÜáÊÜíñÝX¨æ, ±ÜÅÓÜá¤ñÜ
WÝÅ±Üí ÊÜ£Àáí¨Ü ®ÜÃæàWÝ Áãàg®æ¿áw¿áÈÉ
PæçWæãíw ÃÜáÊÜ PÜÇÝÂ~ ÓÜÌaÜfñÝ PÝÊÜáWÝÄ¿á®Üá°
ÓÝÊÜÞiPÜ AíñÜÃÜ PÝ¿ááªPæãívÜá AWÜñÜÂ
ÊÜáá®æ°aÜcÄPæ PÜÅÊÜáWÜÙÜ®Üá° A®ÜáÓÜÄÓÜáÊÜ ÊÜáãÆPÜ
¯ÊÜì×ÓÜ ÇÝWÜáÊÜâ¨Üá Gí¨ÃÜÜá.

¸ÝWæà±ÜÈÉ: PæãÃæãà®Ý 2®æà BÇæ ±Üor|,
WÝÅËáà| ±ÜÅ¨æàÍÜWÙÜ È
Ü É ÖæaÝcX ÇÝP… vè®…
¯í¨Ü ÊÜÆÓæ PÝËáìPÜÄWæ, PÜãÈ¿áÊÜÄWæ,
PÜêÑPÜÄWæ £àÊÜÅ ñæãí¨ÜÃæ BX¨æ. ÖÝWÝX
ŸvÜg®ÜÄWæ ©®ÜÔ Qp…WÜÙ®Ü áÜ ° ËñÜÃO
Ü æ
ÊÜÞvÜá£¤¨ªæ à®æ Gí¨Üá ÖæãÃÜÊñÜ áÜ ìÆ ÃÜÓ¤æ
Áãàg®Ý ±ÝÅ—PÝÃÜ¨Ü A«ÜÂPÜÒ Ô.ÊÜáá¯ÃÝgá
£ÚÔ¨ÜÃáÜ .
WÜãÙÜãÄ®Ü ÎÅà ¯vÜÊÞ
Ü Ëáw ÊÜásÜ¨Ü
ÊÜááí»ÝWÜ ¨ÜÈÉ ËPÜÆaæàñÜ®ÄÜ Wæ ©®ÜÔQp…
WÜÙ®Ü áÜ ° ËñÜÄÔ ÊÜÞñÜ®Ýw, ¸ÝWæà±ÜÈÉ
Ë«Ý®ÜÓ»
Ü Ý ûæàñÜÅ¨Ü WÜáwŸívæ ñÝÆãPÜá

hÝ×àÃÝ£WÝX ÓÜí±ÜQìÔ:9845438807 9916855481

®ÜãñÜ®Ü ñÝÆãPÜá aæàÙÜãÃÜá ±Üor| ÓæàÄ¨Üíñæ¤
WÝÅËáà| ±ÜÅ¨æàÍÜWÙÜ È
Ü É PæãÃæãà®Ý ÓæãàíPÜá
ÖÜÃw
Ü ¨ÜªÄí¨Ü g®ÜÃÜ BÃæãàWÜÂ¨Ü £àÊÜÅ
±ÜÄOÝÊÜá ¹àÄ¨æ. A®æàPÜÃáÜ ÓÜíŸí—
PÜÃ®Ü áÜ ° PÜÙ¨
æ áÜ Pæãíw¨ÝªÃæ Gí¨ÜÃáÜ . ¹hæ²
ÊÜáívÜÆ A«ÜÂPÜÒ BÃ….±ÜÅñÝ±… ÊÜÞñÜ ®Ýw,
PÝíWæàÅÔ¯í¨Ü aÜÆ±Ü£. ®ÝÃÝ¿á|Ãæwx.
C®Üá° ÊÜááíñÝ
¨ÜÊÃÜ áÜ ¹hæ²Wæ
Óæà±Üìvæ
¿ÞX¨ÝªÃ.æ

AÃÜPÜÆWÜãvÜá : PæãÃæãà®Ý ÓæãàíQ¯í¨Ü
ÓÜÊÜÞg¨Ü GÆÉ ÊÜWÜìWÜÙÜ g®ÜÃÜíñæ AaÜìPÜ
ÊÜWÜì¨ÜÊÜÃÜã ÓÜíPÜÐÜrPæR ÔÆáQ¨Üáª CÊÜÄWæ
®æÃÜÊÝWÜáÊÜ E¨æªàÍÜ©í¨Ü ÓÜPÝìÃÜ ©®ÜÔ
Qp… WÜÙÜ®Üá° ËñÜÃÜOæ ÊÜÞyÜá£¤¨æ Gí¨Üá
ÍÝÓÜPÜ G.q.ÃÝÊÜáÓÝÌËá £ÚÔ¨ÜÃÜá.
±Üor|¨Ü ñÝÆãPÜá PÜaæàÄ BÊÜÃÜ|¨ÜÈÉ
WÜáÃÜáÊÝÃÜ ÊÜáágÃÝÀá ¨æàÊÝÆ¿áWÜÙÜ
AaÜìPÜÄWæ ©®ÜÔ Qp… ËñÜÄÔ ÊÜÞñÜ®Ýw¨Ü
AÊÜÃÜá, iÇæÉ¿áÈÉ Öæbc®Ü B¨Ý¿á CÃÜáÊÜ
5 ¨æàÊÝÆ¿áWÜÙÜ ¯—Àáí¨Ü Ô ÊÜWÜì¨Ü
¨æàÊÝÆ¿áWÜÙÜ AaÜìPÜÄWæ ©®ÜÔ Qp…
ËñÜÄÓÜÇÝWÜá£¤¨æ. ñÝÆãQ®ÜÈÉ 348
g®Ü AaÜìPÜÄWæ ËñÜÃÜOæ ÊÜÞvÜÇÝWÜá£¤¨æ
Gí¨ÜÃÜá.
PæãàËv… ÓÝíPÝÅËáPÜ ÃæãàWÜÊÝX¨Üáª
C¨Ü®Üá° ñÜvæWÜorÆá ÊÜáá®æ°aÜcÄPæ PÜÅÊÜáWÜÙÜ
±ÝÆ®æ ŸÖÜÙÜ ÊÜááSÂÊÝX¨æ. GÃÜvÜá
AÇæWÜÙÜá D WÝWÜÇæ A±Ü³ÚÔ¨Üáª C¨ÜÄí¨Ü
ŸÖÜÙÜÐÜár g®ÜÃÜá ñæãí¨ÜÃæWæ JÙÜWÝX¨ÝªÃæ.
ÓÜ¨ÜÂ¨ÜÇæÉ ÊÜáãÃÜ®æ AÇæ ŸÃÜÈ¨Üáª C¨Üá
ÊÜáPÜRÙÜ BÃæãàWÜÂ¨Ü ÊæáàÇæ ±ÜÄOÝÊÜá
¹àÃÜÈ¨æ Gí¨Üá ñÜýÃÜá A¼±ÝÅ¿áÊÝX¨æ.
g®ÜÃÜá Öæbc®Ü GaÜcÃÜ ÊÜ×ÓÜáÊÜâ¨Üá AWÜñÜÂ
Gí¨ÜÃÜá. C¨æà ÊæàÙæ ÓÝÆ ¸Ý«æÀáí¨Ü
BñÜ¾ÖÜñÜÂ ÊÜÞwPæãívÜ ÊÜáãÃÜá g®Ü ÃæçñÜÃÜ
PÜáoáíŸPæR ±ÜÄÖÝÃÜ«Ü®Ü¨Ü B¨æàÍÜ ±ÜñÜÅÊÜ®Üá°
ÍÝÓÜPÜÃÜá ËñÜÄÔ¨ÜÃÜá.
ñÜÖÜÎàÇÝªÃ… Êæç.Gí. Ãæà|áPÜáÊÜÞÃ…,
ÓÜÖÝ¿áPÜ PÜêÑ ¯¨æàìÍÜPÜ Ga….Pæ.ÃÜÊæáàÍ…
PÜáÊÜÞÃ…, iÇÝÉ BWÜËáPÜ ±ÜÄÐÜñ…
ÓÜ¨ÜÓÜÂÃÝ¨Ü ÃÜüñ… »ÝÃÜ«ÝÌh…, A®ÜíñÜ
®ÝÃÝ¿áO…, ñÝÆãPÜá AaÜìPÜÃÜ ÓÜíZ¨Ü
A«ÜÂPÜÒ ŸÓÜ±Ü³ E±ÜÔ§ñÜÄ¨ÜªÃÜá.

